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ITEM# UJKA47S CURRENTLY AVAILABLE

A SHODAI MASAHIRO KATANA

SIGNED, SHINTO PERIOD (KAN'EI ERA: 1624~1644)

Swordsmith: Hizen no Kuni Kawachi Daijo Fujiwara Masahiro (shodai, first generation)
Measurements: Length: 73.8cm (machi-okuri) Sori: 1.7cm Motohaba: 2.93cm Weight: 755¢
Jihada: Ko-mokume leading to Hizen konuka-hada, thick nie-deki, utsuri and ji-nie
Hamon: Gorgeous gunome choji-midare with kinsuji, sunagashi, yo, ashi, tobiyaki

Certificate #1: NBTHK Tokubetsu Hozon (Especially Worthy of Preservation)
Certificate #2: NBTHK Tokubetsu Kichd (Especially Precious, once owned by Ofuji Hiroshi)
Certificates #3-5: NTHK-NPO Kanteisho (koshirae, fuchi-kashira and tsuba certified as Authentic)

Fujishiro: Jo-saku (a superior swordsmith)
Sharpness: Wazamono (rated as a maker of sharp swords)
Included: Shirasaya, dragon-themed koshirae, kit, booklet, printed description

$18,000

Maestro Hizen swordsmith Shodai Masahiro was the son of Yoshinobu who, in turn, was the
adopted son of the saijo-saku grandmaster Shodai Tadayoshi. This long katana with elegant
curvature is tightly forged with ko-mokume hada and is blessed with light utsuri. A vivid gunome
choji midare hamon clusters into jitka choji with yo0 and textbook sunagashi. Its beautiful set of
koshirae oozes class with a signed tsuba by Sen'eishi Kanenori, showcasing an awesome cloud
dragon that’s ready to strike. The Nara Toshimitsu fuchi-kashira, depicts a glorious full moon resting
beside Mount Fuji beneath a cloud dragon. From blade to koshirae, this is an inspiring samurai
sword built around a single, coherent idea, that the journey of life rewards being in the present.
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Saki-kasane: 4.2mm

Moto-kasane: 6.3mm

Omosa: /55g

Nakago: 22 4cm

Kissaki: 296cm
Saki-haba; 194cm

Moto-haba: 293cm

Nagasa: /3.8cm

Sori; 1.7cm

Mekugi-ana: 2



Kawachi Daijé Masahiro is one of those figures who
sits just outside the main spotlight of the Hizen school
yet outshines almost everyone in it. He was the
grandson of the grandmaster shodai Tadayoshi,
founder of the entire Hizen tradition, and originally
signed his blades as Masanaga - until the daimyé of
Saga domain  himself intervened. Nabeshima
Katsushige was so struck by the young smith's talent
that in 1625, when Masahiro was just nineteen years
old, he personally commanded him to change his
name. And, well, so he did.

Masahiro was regularly called upon to serve as mentor
and substitute smith for the main Tadayoshi lineage -
and historical records suggest the Nabeshima clan
held him in even higher favour than the main line itself.
Masahiro held the title of Kawachi Daijé and the
rankings of jésaku (a superior smith) and wazamono
(maker of sharp swords) which will soon be made
readily apparent why. His son, by the way, nidai
Masahiro held the title of Kawachi no Kami.

This long katana measures approximately /4.0cm in
length, elegant curvature with a fine, tightly forged ko-
mokume hada with the gift of a light utsuri . The hamon
takes you on a genuine journey, a lively gunome chéji
midare that clusters into jika chéji at the midway point
and opens into long ashi as it climbs toward the tip,
accompanied throughout by thick nie, kinsuji, and
textbook sunagashi. This is a hamon that rewards a
slow look, revealing something new at every stage of

the climb. Naturally the blade is accompanied by an
NBTHK Tokubetsu Hozon certificate.

The koshirae is formal and classical, built around a
black-toned palette unified by a shakudé ground and a
dragon theme carried across every fitting. The tsuba,
signed by Seneishi Kanenori, shows a captivating
cloud dragon with its eyes locked, ready to strike. The
fuchi-kashira, a signed work of Nara Toshimitsu, sixth
generation head of the Nara school, depicts a glorious
full moon resting beside Mount Fuji beneath a cloud
dragon, a composition that recalls Hokusai's own
Dragon Crossing Mount Fuji. The menuki, also worked
in shakudé as dragons, are left partly exposed beneath
the hishimaki wrap so their carving can be fully
appreciated. From blade to koshirae, this is an inspiring
samurai sword built around a single, coherent idea, that
the journey of life rewards being in the present.




L ocation: Hizen province

Title name: Kawachi no Kami (Lord of Kawachi province)
Family name: Fujiwara

Swordsmith: Masahiro (Ist generation)

machi-okuri-nakago (cutting edge modified slightly)
katte-sagari-yasurime (slanting file marks)
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In addition to the standard mekugi ana, a hole is placed
at the very bottom of the nakago to accommodate a
reinforcing hikae mekugi, a spare peg.

This was primarily fitted for tameshigiri, test cutting. It tells
us plainly that this was never a sword made for ceremony
alone. It was built with genuine cutting performance in
mind, made to be used, and worn by a samurai who
expected it to perform in real combat if called upon.




lighter rust here
Original cutting edge
started around here.

The cutting edge is now /3.8cm, itself a fairly
long sword. However, when Masahiro originally
crafted this katana, the length was about Z2cm
longer. We know this because the rust in the
upper section of the nakago is lighter, meaning it
is younger than the dark, undisturbed patina of
the original tang.

For most samurai, a blade of this length was
simply too long to draw from a standing
position, so a previous owner had the cutting
edge shortened slightly, a process known as
machi okuri. The blade itself was never
shortened (suriage), only the cutting edge, and
this was done purely for practical purposes.

The mekugi-ana was
stretched open rather
than making a second
hole in the nakago.

Often on machi okuri swords a second, upper
mekugi ana is created to compensate for the
shift in balance. That is not the case here.
Instead, the original hole was stretched, a detail
we are always pleased to see over a second
hole, and one that shows the respect this
samurai held for the nakago as originally made.

The shape of the nakago-jiri (butt-end of the tang)
is called iriyama-gata. Iri means ‘enter and yama is
'mountain’, suggesting at the ‘base of a mountain.
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NBTHK Tokubetsu Hozon

Certificate of Designation

A sword designated as Especially Worthy of Conservation
by the Society for the Preservation of the Japan Art Sword

Issued in the bth year of Reiwa (2023), December 15th
One, Katana

Mei (signature)
Hizen no kuni Kawachi Daijé Fujiwara Masahiro

Nagasa (length)
2-shaku 4-sun 3-bu (/3.8cm)

Nihon Bijutsu Token Hozon Kyokai
(NBTHK)
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For Mr. Ofuji Hiroshi

NBTHK Tokubetsu Kicho

Certificate of Designation

A sword designated as Especially Precious
by the Society for the Preservation of the Japan Art Sword

Issued in the 49th year of Showa (1974), December 15th

One, Katana

Mei (signature)
Hizen no kuni Kawachi Daijé Fujiwara Masahiro

Nagasa (length)
2-shaku 4-sun 3-bu (/3.8cm)

Nihon Bijutsu Token Hozon Kyokai
(NBTHK)
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Token to Rekishi (Sword and History)
published January 1977
NTHK-NPO

The former owner of this blade, at the time its earlier certificate of appraisal was issued,

was Ofuji Hiroshi (K FE5L),
Ofuji was a member of the NTHK-NPO from the 1970s through the 1980s, and

repeatedly submitted swords to the nydsatsu kantei kai, bidding appraisal meetings
organized by the association. At the meeting held in 197/, he achieved a perfect score,
answering every question correctly. Only two participants managed this that year, Ofuji
and Miyano Teiji (=% 5 &]), who would later go on to serve as chairman of the
NTHK. This alone speaks to the depth of his connoisseurship.

According to those who knew him, Ofuji served as president of a road construction
company, and was, by all accounts, a passionate and dedicated sword collector. Among

the blades he submitted to these appraisal meetings were a number from the Bizen
Osafune school, including works by Norimitsu, Yasumitsu, and Sukesada.

He is also credited as a contributor to scholarly publications such as Mino to Taikan and
Nihonté Zuikan, a sign that researchers in the field relied on him, both for his

knowledge and for the resources of his own collection.

Ofuji-san has since passed away,.









Masahiro takes you on a
journey with this katana.

At basecamp, the gunome-
chéji-midare hamon starts the
climb, the kind of first steps
that promise more to come.




At the mid-way point, the hamon
clusters beautifully in parts, best
described as joka-chéji
(overlapping flowers)

jika-chéji sections



As we head to the summit, the hamon
opens up, taking in the fine view.

long ashi (legs)

The bright gunome-chéji-midare stretches
impressively far across the blade’s surface.



The raw intensity of peak performance.

Life on the edge.

nie crystals




Gorgeous ko-mokume hada, tightly forged
burl grain patterns form on the blade.

ko-mokume-hada




There is sunagashi, and then there is sunagashi...



Light utsuri - a shadow-like hamon appears at the
back of the blade, a respectful nod to the Bizen

tobiyaki

utsuri



Y6 are 'leaves', tempered spots in the yakiba,
hardened area of the blade. A subtle touch
of masterful artistry well-worth noticing.

yé, says hello
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sayagaki potential

Shirasaya
(protective scabbard)

gold habaki with

falling rain file marks



Kuro-ro-nuri saya
uchigatana-koshirae

CR BT

Uchigatana-koshirae
lacquered in glossy black

Crafted during the
Late Shéwa period
(1970~1989)
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NTHK-NPQO Kanteisho
Certificate of Authenticity




Dragon focused.
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Seneishi Kanenori worked as a metalsmith around the Kyéhé era
(1716~1736). Born in Omi province, he trained under Mogarashi
Séten, and his design sense and quality of carving stood on par
with, or even surpassed, his teacher's.
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This splendid tsuba is worked in shakudd, evenly covered with
nanako (dots) and carries a dynamic yet precisely executed cloud
dragon. A dragon on a shakudé ground was one of the most
formal, luxurious designs of its time, lending the black koshirae a
status befitting a daimyé or one of his senior retainers.




Eyes locked, ready to strike.
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Nara Toshimitsu
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Fuchi-kashira
Depicting Mt. Fuji, a full moon, and a cloud dragon

This wonderful fuchi- kashira is the work of Nara Toshimitsu, sixth generation head of the Nara
school. Toshimitsu produced numerous fuchi-kashira and tsuba, and shakudé ishime ji like this
piece is typical of his style. Among the artists of his school, a relatively large number of his
works survive today. According to Kand Natsuo, a metalworker of the Meiji era who held the
rank of Imperial Household Artist, Toshimitsu was known for designs of generous, expansive
character, often dynamic in composition, with many works deserving of high praise.

The fuchi kashira depict a full moon resting beside Mount Fuji, together with a cloud dragon.
The motif of Mount Fuji was highly popular in its day and remains difficult to find on fittings
today. The combination of Fuji and a dragon recalls one of Katsushika Hokusai's most
celebrated works, "Dragon Crossing Mount Fuji’



Dragon crossing Mt. Fuiji
Katsushika Hokusai (1760~1849)
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The tsuka is wrapped in white samekawa with black tsuka ito in hishimaki style, the format
regarded as the most formal under the Tokugawa shogunate during the Edo period.

The striking menuki are worked beautifully in shakudé, depicting dragons.

They are positioned so the dragon's centre breaks free of the wrap, a bolder, more dynamic
presence that lets the fine detail of the carving be fully appreciated.
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A2 (HD)
il (zen, no)
(kuni)
7] (Kawa)
A (chi)
K (Dai)
% (jo)

& (Fuii)
JR (wara)
1E (Masa)
Ji~ (hiro)

‘ 0 A Isunagi

}‘~ ’ i A handcrafted duplicate wooden
~k ' j‘ sword blade that holds together
; 2 the koshirae when the blade is

| ‘ a resting in shirasaya.
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Gold brocade koshirae bag




UNIQU@ service@uniquejapan.com
uniquejapan.com
Jjapan

ARIGATO!

THANK YOU FOR DOWNLOADING THIS PDF DESCRIPTION.

ALL AVAILABLE SWORDS ARE OFFERED ON A "FIRST-SERIOUS-HOLD-REQUEST", FIRST
SERVED BASIS. PLEASE PLEASE VISIT HTTPS://UNIQUEJAPAN.COM/ENQUIRE OR
EMAIL ME (SERVICE@QUNIQUEJAPAN.COM) STRAIGHT AWAY WITH QUESTIONS AND
FURTHER PHOTOS AND/OR ADVICE REGARDING ANY SWORD OF INTEREST.

SWORDS CAN BE PAID OVER A FEW MONTHS IF REQUIRED. WE CAN DISCUSS PAYMENT
PLANS AS CERTAIN PIECES REQUIRE A MORE SIZEABLE INVESTMENT.

EACH SWORD CAN BE LEGALLY OWNED AND EXPORTED OUTSIDE OF JAPAN. ALL
SWORDS HAVE CERTIFICATION PAPERS (ORIGAMI) SUCH AS FROM THE NBTHK AND/OR
THE NTHK-NPO.

[ COMPLETELY RESPECT THAT PURCHASING A SWORD REMOTELY REQUIRES TRUST.
YOU'RE RELYING ON PHOTOGRAPHS AND DESCRIPTIONS FOR SOMETHING DEEPLY
IMPORTANT. IT'S MY PROMISE TO ANSWER EVERY QUESTION THOROUGHLY. [ WANT YOU
TO FEEL ABSOLUTELY CONFIDENT THAT THE SWORD YOU CHOOSE IS MEANT FOR YOUR
FAMILY TO CHERISH AND PRESERVE.

ALL SWORDS FROM UNIQUE JAPAN ARE GUARANTEED AUTHENTIC AND COME WITH A
3-DAY WORRY-FREE INSPECTION PERIOD UPON ARRIVAL TO YOUR HOME.

DESCRIPTIONS AND AVAILABILITY ARE SUBJECT TO CHANGE WITHOUT NOTICE.
FOR FURTHER INFORMATION:

FIVE STEPS TO OWNING A JAPANESE SWORD
WWW.UNIQUEJAPAN.COM/RESOURCE

WE LOOK FORWARD TO HEARING FROM YOU. WE HAVE SERVICE OFFICES IN TOKYO AND
NEAR LONDON, ENGLAND.

THANK YOU,

/A

& y:
> PABLO KUNTZ
FOUNDER, UNIQUE JAPAN
SERVICE@UNIQUEJAPAN.COM
+44 7954 102 277 (MOBILE ON ‘SIGNAL & WHATSAPP' / BRITISH TIME)

UNIQUE JAPAN, FINE ART DEALER
ANTIQUES LICENSE ISSUED BY MEGURO CITY
TOKYO, JAPAN (N0.303291102398)

UNIQUE JAPAN IS THE TRADING NAME OF MARCHFORTH INTERNATIONAL LIMITED.





