


service@uniquejapan.com  
uniquejapan.com 

	

currently available  
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Updated: December 19, 2024 
 
The following pages contain descriptions of authentic 
and certified Japanese swords that are currently available 
or on hold. 
 
 
Please contact me at service@uniquejapan.com for 
further images and information into items of interest.  
  
 
All swords are offered on a "first-serious-hold-request', 
first served basis. Even if an item is listed as being “on 
hold”, register your interest as it may come available. 
 
Swords may be purchased over a number of months if 
required, please inquire for details. Descriptions and 
availability are subject to change without notice.  
 
Thank you, 
 

 
 
 
 
Pablo Kuntz 
Founder, Unique Japan 

 
service@uniquejapan.com 
+44 7954 102 277 (mobile on ‘signal & whatsapp’ / british time) 
 
 
Photos taken for Unique Japan.   
All rights reserved. 
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Currently Available Japanese Swords 
 
ITEM#  PAGE SWORDSMITH & TYPE    CM  CERTIFICATE  ERA / PERIOD   PRICE 
ujka400     4 A NAKAJIMA RAI KATANA 69.5 Tokubetsu Hozon  Shôhei (1346~1370) $15,000 
ujka414    26 A SHIGEZANE KATANA    68.2 NBTHK Jûyô Tôken Enbun (1356~1361) $30,000 
ujka430    51 A YOSHIKAGE KATANA    69.5 Tokubetsu Jûyô Tôken Kenmu (1334~1338)      ASK 
ujka433    81 A KINMICHI KATANA   72.0 Tokubetsu Hozon  Manji (1658~1661) $15,000 
ujka447   107 A KUNISHIGE KATANA    74.3 Tokubetsu Hozon  Jôkyô ( 1684~1688) $14,000 
ujka442   129 A YASUUJI KATANA  69.7 Tokubetsu Hozon  Kansei (1789~1801) $10,000 
ujka448   152 A KANEZUMI TACHI  69.6 Tokubetsu Hozon  Meiô (Feb 1498)     $12,800 
 
 

ALL PRICES ARE IN US DOLLARS 
 

To access current and previous catalogues, please visit: 
http://new.uniquejapan.com/currently-available-swords-at-unique-japan 

 
To online visitors around the world… 
 
Welcome!  We completely respect the fact it takes a huge leap 
of personal faith in us to commit to a particular sword(s) 
given the reliance on photos and descriptions for such a 
highly valued item. 
 
It is our promise to address all your questions to the best of 
our ability.  It’s important to us that you feel completely 
confident that the sword you choose (and chooses you) is 
destined for your family to cherish and preserve. 
 
Please take reassurance that all swords from Unique Japan are 
guaranteed authentic and come with a 3-day worry free 
inspection period upon arrival to your home. 
 
We acquire swords on a regular basis and can source swords 
for collectors seeking a specific smith and/or school.  Please 
inquire about our latest arrivals that may not be listed in the 
catalogue.  
 
Also, be sure let us know if you are travelling to Tokyo as we 
can book a private meeting together at our studio in Meguro. 
 
Domo arigato, 
Pablo 
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item# ujka400     currently available on consignment
     

A NAKAJIMA-RAI KATANA  
unsigned, nambokuchô period (shôhei era: 1346~1370) 
 
Swordsmith:  Nakajima-Rai (attribution, o-suriage mumei) 
Measurements: Length: 69.5cm  Curvature: 1.2cm  Moto-haba: 2.90cm     Weight: 660g 
Jihada:  Vivid mokume mixed with ji-nie and abundant chikei 
Hamon: Suguha-chô in bright nioguchi, ko-nie-deki mixed with ko-gunome, ashi and yô 
Horimono:  Bôhi on both sides with kaki-nagashi running partway through the nakago (tang) 
Certificate #1: NBTHK Tokubetsu Hozon (designated as Especially Worthy of Preservation) 
Certificate #2-4: NTHK-NPO Kanteisho (tsuba, koshirae & fittings designated as Authentic) 
Fujishiro rank:  Jô-saku (ranked as a superior swordsmith) 
Authentication: Sayagaki by Tanzan-sensei (Tanobe Michihiro) 
Included:  Shirasaya, Edo koshirae, fabric bags, stand, kit, booklet, description 
 

$15,000 
 
The Nakajima-Rai branch of the esteemed Rai school was founded by superior swordsmith Rai 
Kuninaga, a pupil of national treasure swordsmith Rai Kunitoshi. Kuninaga moved from Kyotô to 
the Nakajima district in Settsu (Osaka) in the Gentoku era (1329-1331), earning him the nickname 
Nakajima-Rai.  This powerful katana has a wide, robust body with gorgeous mokume jigane that 
speaks to the 14th century warring Nambokuchô period.  An abundance of hataraki with long ashi 
and yô (leaves) is classic Rai workmanship.  A handsome Edo-period handachi-koshirae further 
compliments the sword.  This sword comes with sayagaki by Tanobe-sensei who stated that this 
sword has ‘exquisite jigane’ and an ‘elegant suguha’ hamon.  A terrific kotô period samurai sword.  
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item# ujka414     currently available on consignment 
     

A SHIGEZANE KATANA  
unsigned, nambokucho period (enbun era: 1356~1361) 
 
Swordsmith:  Shigezane (attribution, ô-suriage nakago) 
Measurements: Length: 68.2cm  Curvature: 1.4cm     Motohaba: 2.78cm 
Jihada:  Gorgeous mixture of itame, mokume and nagare with ji-nie, chikei, light utsuri  
Hamon:  Chû-suguha in nioi-deki with angularity, ashi, yô and sunagashi 
Certificate:  62nd NBTHK Jûyô Tôken Shômeisho (designated as Profound and Important) 
Fujishiro:   Jô-saku (ranked as a superior swordsmith) 
Sharpness:  Ryô-Wazamonô (rated as a maker of highly sharp swords) 
Authentication:  Sayagaki by Tanobe-sensei (Tanobe Michihiro) 
Included:  Shirasaya, Edo koshirae, stand, kit, booklet, printed description 
 

$30,000 
 
Like an artisan baker kneading his dough to perfection, this brilliant katana by Shigezane of the 
Motoshige school shows just how gorgeous the grain pattern of a Japanese sword can become.  
Quite literally hours can be spent gazing into the vivid textures of itame (plank grain), mokume 
(burl grain) and nagare-hada (running wavy grain) that this katana possesses.  The tight razor-
saw-tooth hamon with falling leaves (yô) is delightful as well, that compliments rather than over-
taking.  This is jûyô-token quality. A magnificent set of matching iron-laden Edo-period koshirae 
featuring Kumagai school rain and sand dragons gives the entire sword a dark and mysterious 
feel.  Sayagaki by Tanobe-sensei states that this sword is a masterwork of Shigezane.  Enjoy. 



















































service@uniquejapan.com  
uniquejapan.com 

	

 
 
item# ujka430      currently available on consignment 
     

A YOSHIKAGE NAGINATA-NAOSHI KATANA   
unsigned, nambokuchô period (kenmu era: 1334~1338) 
 
Swordsmith:  Bishû Osafune Yoshikage (Bizen province) 
Measurements: Length: 69.5cm (ô-suriage)   Curvature: 1.5cm    Moto-haba: 2.95cm 
Jihada:  Standing-out itame mixed with mokume, ji-nie, chikei and midare-utsuri 
Hamon:  Gunome in nioi-deki with ko-nie mixed with ko-gunome, chôji, kinsuji, & sunagashi 
Certificate #1: 26th NBTHK Tokubetsu Jûyô Tôken (An Especially Important Sword) 
Certificate #2-4: NTHK-NPO Kanteishô (koshirae, fk and tsuba certified as Authentic)  
Fujishiro rank:  Jô-saku (ranked as a superior swordsmith) 
Sharpness:  Ô-wazamono (maker of extremely sharp swords) 
Authentication: Sayagaki by Tanzan-sensei (Tanobe Michihiro) 
Included:  Shirasaya, koshirae, fabric bags, stand, kit, printed description 
 

Ask 
 
This special sword that has been attributed to Bizen Osafune swordsmith Yoshikage, master of the 
naginata.  It was crafted in the early 1300s and later preserved into a katana, a process known as 
naginata-naoshi.  This katana is certified Tokubetsu Jûyô Tôken, the highest rank at the NBTHK. 
 

The polearm type of the naginata (薙刀) emerged in the late Heian period (794~1185) and then later 
in the Genpei War (1180~1185).  High-ranking warriors recognized the efficacy of the naginata and 
made it their weapon of choice when fighting on foot.  Many famous figures of that time period 
being recorded as fighting preferably with the naginata have become a fixture of Japanese lore, e.g., 
Minamoto no Tsunemitsu (源経光, died 1146), the warrior monk Benkei (弁慶, 1155–1189), female 
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warrior Tomoe-Gozen (巴御前, late 12th century). The naginata henceforth remained much in use 
until the Muromachi period, when yari and firearms became the decisive weapons on the 
battlefield. By the end of the Muromachi period and entering the Momoyama period (1574~1600) 
changes in the way battles were fought and significant changes among the warrior class itself took 
place. This was the time when samurai took over land ownership on a large scale and were no 
longer more or less armed guardians of someone else’s land as they had been in previous periods.  
 
As a result, local samurai rulers now also had to administer the lands under their rule, which was 
of course not done in full armour wearing a tachi, but in a “civilian samurai attire” so to speak 
wearing the iconic daishô pair of swords consisting of a katana and a wakizashi. In other words, was 
the sword worn to the civilian or casual attire earlier mostly for reasons of self-defence, it had now 
become the visible symbol of rank and authoritative power, and eventually the status symbol of 
the entire warrior class.  
 

The shôgun, the daimyô, and highest ranking samurai were of course seeking to wear the best blades 
possible. And as the qualitative and aesthetic zenith of Japanese sword making is often considered 
to have been the Kamakura and early to mid-Nanbokuchô period by connoisseurs and experts 
alike, this of course means that the body of work to select from was tachi, tantô, and naginata. Thus, 
reworking a naginata, if it was one’s best blade, into a katana was not considered a sacrilege, but 
was understood as making it become a part of one’s life rather than having it sit in a treasury or 
storehouse. Presenting and receiving a gift of a blade made by a smith renowned for having 
produced the finest examples of its type was very much desired. In this sense, naginata-naoshi by 
Hôjôji Kunimitsu or Osafune Yoshikage were by no means regarded second-rate to tachi by these 
smiths, rather in the contrary, i.e., as superior cutters and more desirable than their tachi. 
 
 
 
Accordingly, the following saying developed among warriors:  
 
Naginata-naoshi ni namakura nashi (薙刀直しに鈍刀なし) 
 “No sword made from a naginata is dull!”  
 

 
(process of reshaping a naginata into a katana) 
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Yoshikage (義景) is said to be the son or a student of national-treasure swordsmith Chikakage (近景) 
and the son-in-law of Chôgi (⻑義).  Thus he belonged to one of the then influential collateral 
branches of the large Osafune (⻑船) School, which was closely connected to the main line, led at 
that time by Kagemitsu (景光), see genealogy below.  
 

 
  
 
 
 
 
 
 
 
 
 
 
 
 
In terms of workmanship, Yoshikage’s early works tended to be hardened in suguha with ko-ashi, 
an approach that bears semblance to the style of Chikakage. Later on though, Yoshikage adopted 
elements of the Sôshû tradition in the style of Chôgi, which had been very much thriving at that 
time, influencing swordsmiths all across Japan.  This mix of the Sôshû and Bizen traditions is 
referred to as Sôden-Bizen, and having been an early adopter, Yoshikage can be regarded as one of 
the forerunners of this trend.  Existing dated works of Yoshikage range from the second year of 
Kenmu era (建武, 1335) to the third year of Enbun era (延文, 1358).  
 
What makes this sword quite remarkable, is that it serves as transition-point in the career of 
Yoshikage.  On ura (reverse) side of the blade is Yoshikage’s early works (similar to Chikakage) in 
that it is composed of smaller elements, a more-exacting midare-ba and with hardening in ko-nie-
deki.  However, the omote-side displays a forging structure in itame that is accompanied by a midare-
utsuri and a flamboyant hardening in a chôji-based midareba, and plenty of kinsuji and sunagashi in 
the Chôgi and Sôden-Bizen tradition.  It is a wonderful sword to study and one where Yoshikage 
pays respect to his previous style while embracing a new chapter in his working life as a smith. 
 
As the NBTHK Tokubetsu Jûyô Tôken concludes in their description summary: 
 
The ha is nie-laden and displays plenty of kinsuji and sunagashi and therefore we recognize along 
the jiba the characteristic features of the Sôden-Bizen style…The blade is of a gallant naginata-
naoshi shape and coupled with kinsuji, sunagashi, and other hataraki we have here an 
outstanding masterwork among all blades known by this smith. 
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Yoshikage (義景) is said to be the son or a student of national-treasure swordsmith Chikakage (近景) 
and the son-in-law of Chôgi (⻑義).  Thus he belonged to one of the then influential collateral 
branches of the large Osafune (⻑船) School, which was closely connected to the main line, led at 
that time by Kagemitsu (景光), see genealogy below.  
 

 
  
 
 
 
 
 
 
 
 
 
 
 
 
In terms of workmanship, Yoshikage’s early works tended to be hardened in suguha with ko-ashi, 
an approach that bears semblance to the style of Chikakage. Later on though, Yoshikage adopted 
elements of the Sôshû tradition in the style of Chôgi, which had been very much thriving at that 
time, influencing swordsmiths all across Japan.  This mix of the Sôshû and Bizen traditions is 
referred to as Sôden-Bizen, and having been an early adopter, Yoshikage can be regarded as one of 
the forerunners of this trend.  Existing dated works of Yoshikage range from the second year of 
Kenmu era (建武, 1335) to the third year of Enbun era (延文, 1358).  
 
What makes this sword quite remarkable, is that it serves as transition-point in the career of 
Yoshikage.  On ura (reverse) side of the blade is Yoshikage’s early works (similar to Chikakage) in 
that it is composed of smaller elements, a more-exacting midare-ba and with hardening in ko-nie-
deki.  However, the omote-side displays a forging structure in itame that is accompanied by a midare-
utsuri and a flamboyant hardening in a chôji-based midareba, and plenty of kinsuji and sunagashi in 
the Chôgi and Sôden-Bizen tradition.  It is a wonderful sword to study and one where Yoshikage 
pays respect to his previous style while embracing a new chapter in his working life as a smith. 
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naoshi shape and coupled with kinsuji, sunagashi, and other hataraki we have here an 
outstanding masterwork among all blades known by this smith. 
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Designated as Tokubetsu-Jūyō-Tōken (an especially profound and important sword) 
at the 26th tokubetsu jūyō shinsa held on May 28, 2020 
 

naginata-naoshi katana, mumei: Yoshikage (義景) 
 
Unique Japan 
 
Measurements 
nagasa 69.6 cm 
sori 1.6 cm 
motohaba 2.95 cm, sakihaba 2.5 cm 
kissaki-nagasa 8.5 cm, nakago-nagasa 20.1 cm, only very little nakago-sori 
 
Description 
Keijo: naginata-naoshi-zukuri, iori-mune, wide mihaba, noticeable taper, thin kasane and shinogi-ji drops off noticeably 
towards mune, shallow sori, ō-kissaki 
Kitae: rather standing-out itame that is mixed wih much mokume, some ō-mokume in places, and a little bit of nagare, 
and that features plenty of ji-nie, much thick chikei, and a midare-utsuri 
Hamon: gunome in nioi-deki with ko-nie and a bright nioiguchi that is mixed with plenty of ko-gunome, chōji, prominent 
togariba along the monouchi, many ashi and yō, and with an abundance of thin kinsuji and sunagashi 
Bōshi: prominently midare-komi with some hakikake and running out in yakitsume fashion 
Horimono: on the omote side on the upper half of the tang traces of a naginata-hi and soebi 
Nakago: ō-suriage, very shallow kurijiri, katte-sagari yasurime, two mekugi-ana, mumei 
 
Artisan 
Osafune Yoshikage from Bizen province 
 
Era 
Nanbokuchō period 
 
Remarks 
Several traditions exist regarding Osafune Yoshikage, for example, one saying that he was a student of Kanemitsu (兼
光) and another that he was a student of Chōgi (長義). However, recent studies rather suggest that on the basis of 
similatities in workmanship and a unique signature style that makes use of gyaku-tagane (certain strokes of the 
signature being chiseled the opposite way as written with a brush), he may have been an Osafune side line smith from 
the groups surrounding Chikakage (近景) or Morikage (盛景).  
 
This blade was originally a naginata which has been greatly shortened and which had material removed from the mune 
side along the tip section to rework it into a katana. The kitae is an itame that is mixed with much mokume and some 
nagare and that features plenty of ji-nie, much thick chikei, and a midare-utsuri. The ha is nie-laden and displays plenty 
of kinsuji and sunagashi and therefore we recognize along the jiba the characteristic features of the Sōden-Bizen style. 
The hamon is a gunome that is mixed with chōji, togariba, and a variety of other elements, in particular with prominently 
pointed elements all across the ha. All this and the fact that the midare sections are relatively densely arranged and 
small made us conclude that the attribution to Yoshikage is appropriate. The blade is of a gallant naginata-naoshi shape 
and with the kinsuji, sunagashi, and other hataraki we have here an outstanding masterwork among all blades known 
by this smith. 
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item# ujka433         currently available 
     

A KINMICHI KATANA   
signed, shintô period (manji era: 1658~1661) 
 
Swordsmith:  Iga no Kami Kinmichi (nidai, 2nd gen.) 
Measurements: Length: 72.0cm (ubu)   Curvature: 1.7cm    Moto-haba: 3.00cm   Weight: 790g 
Jihada:  Well-forged itame and mokume-hada with ji-nie and plenty of chikei  
Hamon:  Gunome-midare with hako-midare with sunagashi ashi, and hakikake-bôshi 
Certificate #1: NBTHK Tokubetsu Hozon (Especially Worthy of Preservation) 
Certificate #2: NBTHK Hozon (Fuchi-kashira Worthy of Preservation) 
Certificate #3-6: NTHK-NPO Kanteishô (koshirae, fk, menuki and tsuba certified as Authentic)  
Fujishiro rank:  Chûjô-saku (ranked as an above average swordsmith) 
Sharpness:  Wazamono (maker of sharp swords) 
Authentication: Sayagaki by Nozomi-san (shodô artist) 
Included:  Shirasaya, Edo-koshirae, fabric bags, stand, kit, printed description 
 

$15,000  
 
Born Mishina Kanbei, this brilliant katana was crafted by nidai Iga no Kami Kinmichi who flourished 
in Yamashiro province (Kyôto) during the Manji era.   The Mishina school was a prestigious and 
powerful family with deep connections to the ruling Tokugawa family and the imperial court.  
There is so much to cherish in this structurally sound and most lively katana containing a string of 
rich cultural elements that the following pages happily expand upon.   This is a sharp, and 
definitive samurai sword from the early Edo period to collect and admire for generations to come. 
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item# ujka447         currently available 
     

A KUNISHIGE KATANA   
signed, shintô period (jôkyô era: 1684~1688) 
 
Swordsmith:  Yamashiro Daijô Minamoto Kunishige (nidai, 2nd gen.) 
Measurements: Length: 74.3cm (ubu)   Curvature: 1.5cm    Moto-haba: 2.98cm   Weight: 720g 
Jihada:  Outstanding ô-itame and mokume-hada with ji-nie and chikei  
Hamon:  Thick suguha in nie-deki, kuichigaiba with ko-ashi, kinsuji and kaen-bôshi 
Certificate #1: NBTHK Tokubetsu Hozon (Especially Worthy of Preservation) 
Certificate #2-4: NTHK-NPO Kanteishô (koshirae, fk and tsuba certified as Authentic)  
Fujishiro rank:  Chûjô-saku (ranked as an above average swordsmith) 
Authentication: Sayagaki by Nozomi-san (shodô artist) 
Included:  Shirasaya, Edo-koshirae, fabric bags, stand, kit, printed description 
 

$14,000  
 
This outstanding katana is the work of nidai Kunishige, born Ôtsuki Denshichirô, and student of 
Ichizô Kunishige - both of whom were known as Edo Mizuta.  The Mizuta school derives its name 
from a group of swordsmiths that lived at Mizuta village in Bitchû province. Members of this school 
are said to be descendants of Ko-Aoe Tametsugu and shodai Kunishige, known as Ko-Mizuta.  This 
blade is a splendid example of the wonderful grain patterns that make Japanese swords so devine. 
Gorgeous whirlpools of ô-itame and mokume-hada illuminate this long samurai sword with a thick 
blanket of winding suguha in nie-deki.  A set of late Edo period koshirae tastefully compliments the 
blade featuring a leather wrapped tsuka, a late Higo fuchi-kashira and a beautiful Heianjô school tsuba.   
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item# ujka442         currently available 
     

A YASUUJI KATANA   
signed, shinshintô period (kansei era: 1789~1801) 
 
Swordsmith:  Naminohira Yasuuji (60th Naminohira generation) 
Measurements: Length: 69.7cm (ubu)   Curvature: 1.5cm    Moto-haba: 3.14cm   Weight: 875g 
Jihada:  Densely-forged ko-itame and masame-hada with ji-nie  
Hamon:  Thick suguha in nie-deki with flaring ashi and a komaru-bôshi 
Certificate #1: NBTHK Tokubetsu Hozon (Especially Worthy of Preservation) 
Certificate #2-4: NTHK-NPO Kanteishô (koshirae, fk and tsuba certified as Authentic)  
Fujishiro rank:  Chû-saku (ranked as an average swordsmith) 
Authentication: Sayagaki by Nozomi-san (shodô artist) 
Included:  Shirasaya, Meji-koshirae, fabric bags, stand, kit, printed description 
 

$10,000  
 
This terrific shinshintô period samurai sword is the work of Yasuuji, the early smithing name of 
Yasuyuki who counted himself as the 60th generation of the famed thousand-year-old Naminohira 
school from Satsuma on Kyûshû island. This katana was made during the Kansei era (1789~1801) and  
crafted with pure Yamato-den characteristics making it rather special indeed.  The blade is densely 
forged in ko-itame and masame-hada with a bright and generous suguha-hamon in sparkling nie-deki 
with ashi that look like solar flares.   Look out for the unique higaki yasurime on the nakago - another 
centuries-old trait of its Yamato heritage. A splendid Meji-period koshirae houses the sword with 
gorgeous fittings that include insects crawling over a realistic woodgrain tsuba and a polished brass 
fuchi-kashira featuring a chilled hermit and a jubilant scene of birds flying over waves.   
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item# ujka448         currently available 
     

A KANEZUMI KATANA   
signed & dated, sue-kotô period (meiô era: february 1498) 
 
Swordsmith:  Kanezumi (Seki) 
Measurements: Length: 69.6cm (machi-okuri)   Curvature: 1.2cm    Moto-haba: 2.82cm    
Jihada:  Finely-forged itame-nagare, mokume, masame-hada with ji-nie and chikei  
Hamon:  Dazzling gunome-chôji-midare with tobiyaki, yô and Jizo-bôshi 
Certificate #1: NBTHK Tokubetsu Hozon (Especially Worthy of Preservation) 
Certificate #2-4: NTHK-NPO Kanteishô (koshirae, fuchi and tsuba certified as Authentic)  
Included:  Shirasaya, koshirae, fabric bags, stand, kit, printed description 
 

$12,800  
 
We time travel back to February 1498 with the creation of this fiery tachi by Kanezumi (also read 
Kanesumi) who worked in Seki during the tumultuous Muromachi period.    Born Jûrôzaemon, 
Kanezumi was the younger brother of Kaneyuki who is said to have worked in the Nara school.  This 
is a classic Mino-tradition creation with a Kanesada school influence featuring a jihada that is a finely 
forged mixture of itame-nagare and also straight grain masame-hada. Its dazzling gunome-midare 
hamon is reminiscent of ôbusa-chôji from the great Fukuoka-Ichimonji school.  There are also spots of 
tobiyaki and yô that further adds to its charm.  The sword is housed in a tasteful set of koshirae that 
imbues class.  The tsuba features three family kamon, each with its own unique story and the 
wonderful fuchi-kashira carries a cross-design that pays a thoughtful tribute to the swordsmith.  
This is a rather rare, 526-year-old dated reference piece that touches the soul on several levels. 




















































